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kjEW YORK CITY is the

home of infinite treasure
which the average citizen
seldom sees. The following
article deals with the De¬
partment of Egyptian Art
at the Metropolitan Museum
and is the first of a series of
articles that will take the
reader by pleasant and easy
steps through the imst aJid
interesting public exhibi¬
tions that are brought to the
world's metropolis from the
far c?ids of the earth.

By Louis Lee Arms
PASSING through the turnstile

at the Fifth Avenue entrance
of the Metropolitan Museum
of Art one cornea to the

Egyptian rooms by walking in a

northerly direction.
By this simple process one may

r.ge 6,000 or 6,000 years, for in
turning to the

¦¿äL^fs^-***" right he finds
KJ***-a J ~~~~\ himself almost
ßj J^fy^ immediately sur¬

rounded by arti¬
cles of great antiquity, ranging in
Aze and variety from the Tomb of
Perneb to a faience bracelet origi-
lally worn by a "sub-deb" along the
Nile.
Here age is a prime consideration,

dummies that have withstood the
hemistry of thousands of years lie
;uite still (not that anything else
ould be expected of them). The
<>nes of a middle class Egyptian, who
\rned up his toes in the good old
ays of 4000 B. C. rest in the long!
hadow thrown by a granite column
rom the pyramid temple of King
.^ahura. By the measure of Egypt-
iogy this middle class Egyptian,'
ho may have been a quarry worker,
utranks the king, for it was not

until 26*50 B. C. that Sahura gave I
:p the ghost. Thus while the gran-
7" column Í3 accepted as a treasure

it is 1,400 years less important than
he withered bones of the ancient
it ¡san.
Illustrious dynasties roll past the

ye. There are mixed with purely '

¦rnamental objects, such as a low
'elief of a young prince stroking
the head of his pet hoopoo bird,
jractical things, such as hand mir-
-ors, bronze razors, tweezers and
.ther toilet articles and baubles.
Uthough the razors have traveled
iown the broad highway of many
corroding centuries, they might still
^e used with less of tonsorial cas¬

ualty than is registered through our

comic weeklies. The mirrors are

bronze of face and stone of handle.
By briskly polishing the bronze face
if the mirror the Egyptian belle or

grandee saw herself or himself per¬
fectly reflected to the last bitter
freckle.
Collection IIere 13 Years ,

To b«*gin at the beginning, the
Metropo'itan Museum's Egyptian
expedition was organized in 1908,
with Albert M. Lythgoe as curator.
It was the desire of the trustees to
develop a collection on the basis of
«xcavation, and with that purpose an

expedition was organized and went
almost immediately Into the field.
The work has expanded and in¬

creased until In recent years the
working staff has consisted ot ten

archa'ologiats, engineers and sur¬

veyors, while 850 to 400 skilled
native workmen are employed.
The expedition holds two Impor¬

tant contMiSBÍons from the Egyptian
fovernment, one at Thebes and one
*t the pyramids of Llsht. Thebes is
the headquarters, and here there is
* large expedition house with living
snd working rooms and drafting and
pnotographic laboratories. Excava¬
tion is being carried on among the
tombe of ancient Thebes and also
among the mortuary-temple» of the
?rings of the Theblan Empire, who
ruled from 1&00 to 1000 B. C. The
«xp«dítion airo has been working
continuously since 1910 on the exca¬
vation of the palace of Amenhotep
HI, and this work is Just approach-

i tog com pletlon.
' M Liant the department lia« been

engaged since it took the field in
1906 in the excavation of two pyra¬
mids and adjacent cemeteries of
kings and their court officials of the
twelfth dynasty, which takes in that
period between 2000 and 1900 B. C.
Amenemhat I and his son and suc¬

cessor. Sesostris I, were the rulers
of that time.
From this work the museum is re¬

ceiving a great variety of objects
and material illustrating nearly

¦"¦¦l ..-

every phase of ancient Egyptian ar¬

tistic and industrial life.

Preparation for Death
The climate and the quality of

the soil on the terrain of Egypt are

excellently suited to the purposes of
preservation. Since Egypt once had
the distinction of being at the bot¬
tom of the sea, its soil retains salts
and chemicals which in their native
element build up resistance to dis¬
integration. Even so, the ancient
Egyptian would be as much of an

unknown equation as the average
North American Indian of a similar
period were it not for the fact that
when the Egyptian died he preferred
to do so with all possible flourish,
and began rather early in life to
make arrangement for the preserva¬
tion of his flesh and bones.
We may assume that after an

Egyptian had salted away enough
of the world's goods to preclude the

possibility of want he immediately
became obsessed with the desire to
build his tomb. Forthwith he called
up the latest catalogues on the sub¬
ject and pored over them in the hope
of finding a tomb that would set him
off to advantage. Often nothing
would do but that he must design
his own tomb.

Original Twists
In trying to outdo his neighbors

ho contrived to give original twists
to the boiler plate designs, and he
then began operations on a scale
accommodated to his pockctbook.
The size of some of these tombs sug¬
gests a process in involuntary bank¬
ruptcy, but of this there is no rec¬

ord. . Finally the Egyptian laid him¬
self down to die, having first taken
the precaution, as Herodotus affirms,
to have his bones pickled in brine for
ninety days from the date of his
death.
Such is the tomb of Perneb. It

is the biggest thing in the museum's
Egyptian rooms, occupying some

four or five hundred square feet of
space in the main corridor. Perneb
we may understand to have been
an Egyptian gentleman of parts,
holding office under the king at
Memphis more than 4,500 years
ago, or in 2650 B. C. When he
had reached the station of "Com¬
panion to the King" he felt a strange
sense of something ailing him, which
upon analysis proved to be that as

yet he had made no provision for
his tomb. There was no cure for
tho mental perturbation save the
ordering of rock from a quarry
hard by and the designing of two

tombs, one.and the larger.for
himself and the second for his son,

Shepsesre, who so far as the Met-
ropolitan Museum is concerned is a

figure of no great importance.
Perneb had his stone blocks

marked in the quarry with his title
"Companion." Indeed, the major¬
ity of the blocks on the façade and
chambers were so marked, an act
which must have dbrtressed the
Egyptian dignitary, f ¦J later he was

Funerary Model Boats (2000B. C.)
Model boats tcere placed in the tomb to com.'

memórate the pilgrimage which each mummy was

supposed to make before burial to the shrine of
the god Osiris at Abydos. They were usually made
in pairs, one, with sails spread, representing the
journey upstream; the other, without sails, for use

on the return journey with the stream. These two

boats were presented by the late J. Pierpont
Morgan in 1912,

promoted to "Sole Companion," and
even later to the high office of
"Lord Chamberlain" or "Palace
Leader." The fact that he had
once occupied the comparatively
unimportant position of mere

"Companion" never would have
been let out of the bag had it not

been for his early tomb-making.
Perneb and his son constructed

their tombs side by side at Sakkara
in an area about 250 yards north
of the "Step Pyramid" of King
Zoser and just outside the great
inclosure wall of that pyramid and
its precinct. Expense was no object,
x'erneb reared himself a mighty
edifice, with a burial chamber fift.
feet below the ornamental super
structure, which contained th«
chapel or the offering-chamber.
These walls were ordinarily covere«

with sculptured and painted scene

depicting the ofTering-ceremonioi,
and very often, too, the various ac

tivities and pleasures which the
owner had pursued in the life
which he had left behind. The sec¬

ond feature of the supcrstruotur«
was the secret-chamber, or "sor

dab," where the portrait-statute oí
the owner and sometimes those of
members of his family stood.
Were Perneb to alight from a

Fifth Avenue 'bus and visit his own
tomb as it has been reconstructed
and preserved at the Metropolitan
Museum doubtless ho would be flat¬
tered beyond measure, certainly
more so were he not informed of
the disgraceful circumstances under
which it was found by the modern

day treasure hunters. Then ona

wall had ingloriously caved in, in

spite of the 'contractor's assurance

glibly given in 26G5 B. C, and the
tomb had been pillaged.

j In plundering the ancient Egyp¬
tians left no stone unturned, par-
ticularly if it were a precious one,

They often broke into the burial
chamber and stripped the corpse of

everything that could possibly be

squandered. The offering chambers
and the "serdabs" were searched
with equal gusto, and it might be
said that nothing remained that was

not nailed down.

Keeping Up His Fame
Thus, so far as Perneb is con¬

cerned, If it is true that he has done
much in contributing to the tone of
the mnneum's Egyptian rooms she
Egyptian department has done more

to perpetuate the fame of Perneb.(

It was only last week that this
tomb, which is constructed of Egyp¬
tian limestone impregnated with sea

salts that make for efflorescence,
was carefully treated and polished
that it might shine in its pristine
splendor.
The Egyptian in comfortable cir-

cimstances was inclined to be par-
ticular about the art work that was

i chiselled into and painted on the
side,walls of his tomb. There is theI

chapel or offering chamber of the
tomb of Prince Ra-Em-Kai, for in-
stance. This treasure was acquired
from the Egyptian government and
is an interesting specimen. Cut in
sharp-lined relief is the owner of
the tomb, the corpse in point of
fact, being drawn on a sledge to-
ward his final resting place. Oil is
sprinkled copiously beneath the run-

ners of the sledge that it may be
drawn easier. In visualizing his

Facade of the Tomb of Perneb

the tomb was purcíiased in ii/i3 from the
Egyptian government, through the generosity of Ed-
ward S. llarkness. A key plan teas made of the walls
in situ; each stone was numbered as it was taken down
and finally the whole tomb was re-erected in the
museum exactly as it stood at Sakkara, the cemetery
of the ancient capital, Memphis. The photograph
shows the main entrance, the window by which the
principal offering cliamber was lighted, and tico side
doors, thai on the left leading to a small chamber
which communicates, by means of a slit in the wall,
with the secret statue chamber* The tomb dates
from about 2650 B. C.

own funeral processional the prince
carried off everything on a grand
ecnle. Ahead there paraded offer-

ing-bearers with their gifts to the
late lamented, and meantime there

wa.» going on.from an artist's

view, at least.-a horrendous slaugh-
ter of oxen. The «ienth of one prince
in Egypt may have been felt in

many quarters and by many pers-
sons, but by no one more than the
Egyptian oxen.

Kicked Out of Hin Tomb
This relief work Is excellently

done, although there is evidence that
Prince Ra-Em-Kai exercised his di-
vine prerogatives In a distinctly

j Teutonic fashion, having kicked out

the original owner of the tomb, who
was a judge, and appropriated it
himself. This necessitated some al¬
terations in the general decorative
scheme, consisting mostly of abbrevi¬
ating the skirt of the powerless
judge to princely lengths and eradi¬
cating the name of the original
owner as often as it appeared. It
is certain that Ra-Em-Kai had not

completed things to his entire satis¬
faction when he was called to the
great beyond, although he had done
pretty well by himself, causing his
figure to be drawn here and there in
heroic size, as was the custom, with
his son a diminutive figure at his
feet. Although the son is in erect
posture, a horizontal line drawn
from the top of his head would

j scarcely more than pierce the ankle
bone of his illustrious father.
The relief also shows the curing

of fish and the preparation of bread
<mr* heer. There are dancing giris
and men bringing cattle, antelopeI

and oryx to the deceased, while one

buckaróo has come down through
the centuries in the act of lassooing
a gazelle. The gazelle is never quite
captured and never exactly free.a
situation that must be mutually em-

baTrassing if the relief figures ever

I çret a chance to talk things ovot.

Further down there are harvesting
scenes where the grain is being cut
with donkeys cari*ying it away and
treading out the product upon n

threshing floor.
For the further convenience of the

deceased there is an offering niche
In the 6hape of a "false door" before
which all offerings were laid. Be¬
hind the false door, with its lintel
log In the center, was the portrait
statue, and the spirit of the prince
was at liberty any time to partake
of the gifts and dainties placed at
his shrine.

«Dropping back tfc the prehistoric
or pr«dyrastle period, approximately

4000-3700 B. C., whose objecta are

to be found in the First Egyptian
room, the most interesting whilom
personage is the middle class Egyp¬
tian, who has been previously re¬

ferred to in this chronicle. He is as

comfortable after six thousand years
of death as might be expected, al¬
though the fact that he was buried
in a contracted fashion, after the
manner of his day, leads to the be¬
lief that perhaps for such a long
stretch he might have been happier
were his knees more remote from his
chin. It was not until many dynas¬
ties had crumbled that this supposi¬
tion was acted upon and interments
made at full length.
The Earliest inhabitant

"Recent archaeological investiga-
tions," declared a placard upon this
grave, "have determined that the
earliest inhabitation of the Nile Val¬
ley by the race we now know as the
Egyptian took place about 4000 B.
C. Slight traces remain of the vil¬
lages or habitations of this early
period, but their cemeteries have
been found throughout Egypt proper
and in Nubia. The interments are
in the 'contracted' position, lying al-
most uniformly on the left side, with
the head toward the south. In the
grave, about the burial, are found
pottery and stone vessels containing

the remains of food and drink; flint'
and other stone implements and
weapons, and a variety of other ob-
jects such as are exhibited in this
room, with which the dead were sup-
p'ied as a provision for the future
life."
By count there were in this pre-

dynastic grave seven vessels surpris¬
ing in their symmetry, as, indeed,
all ancient Egyptian ceramics are,
along with the deceased's weapons,
his decayed dress and withered bone3.
Covered over with glass, the grave
an its inmate convey more the im¬
pression of an artistic haunting pic¬
ture than a defunct gentleman of
rrreat vintage.

.Small figures found in the graver-
seem to prove that in prehistoric
lays the Egyptians knew something
of tattooing, but if so this ugly
practise was dropped at a later date.
These figurines with green lines
about the eyes indicate the use of
eye salve, evidently made from mal¬
achite, for little bags of malachite
and ga'ena, as well as slate pa'ettes,
are found in the graves of the open
area. This eye salve was both
highly decorative and helped keep
away flies, of which Egypt had not
less than its quota.

Artic'es of predynastic use may
be observed on every hand. There
are ivory combs decorated on both
3ides, flint knives and "sick'e flints"
for cutting, flint and crystal arrow
heads, models of copper tools, glazed
wall tiles, and a figure of a woman
from the old Osiris temp'e at Aby-
dos which take3 the spectator back
to the days of 3400 B. C. Here is a

quaint wooden bed or bier, the legs
held in place by thongs, and there a

paneied wooden coffin and the rope
with which the lid was lashed on.

"Humph," said a female visitor to
the museum, "it looks like a modern
rope!"
Skipping the Second Room, in

which lies the Tomb of Perneb, and
the Third, where the offering cham¬
ber of Prince Ra-Em-Kai is the out¬
standing figure, we come to the
Fourth Room, which takes in the Old
Kingdom and Transitional Period,
about 3000-2100 B. C. *

Here is a model of the pyramid oí
King Sahura, of the fifth dynasty,
the original of which, It is said, wa?
built about 2700 B. C. The pyramid
is another instance of a living dig¬
nitary making great preparation foi
his death, for the triangular struct¬
ure in most cases was reared t<
protect a royal tomb, although it if
snid some were built with the idea ol
more facllely obtaining meteorologi
cal obsarvatlons.

The cross-section of King 8a
hura's pyramid shows that his jo]

was done in a substantial manner,
and the burial chamber beneath the
center of the limestone structure is
so'tiny by comparison as to warrant
the belief that the pyramid supplied
everything to be reasonably ex¬
pected in the way of protection.
The "false door" of Nekanhor is

among those present, with the full
title chiseled in stone and running
as follows: "King's Descendant,
Judge and Inferior Scribe, He Who
Is Over Secrets, Priest of Maat (the
Goddess of Truth), He Who Ren-
ders True Judgment, King's Priest,
Priest of Userkof, Priest of Raem-
sops." If the tomb failed there
never waaany doubt that an Egyp¬
tian d'gnitary would be sufficiently
buried by his official titles.

Reliefs from the Royal Funerary
Temples and Mastaba Tombs of the
V and VI dynasties depict the "Ma-
rines on Shore," "A Festal Proces¬
sion" and the "Prow of a Sailing
Ship." There Is another column
from the pyramid temple of King
Sahura, with cambra plates showing
the originals. This column, by the
way, was excavated by a German
expedition in Egypt,

Legless
The statue of Prince Adu, found

in the pit of the tomb of Dendereh,
is complete save for the toss of both
legs below the knee. Since the
prince was laid away about 2495

B. C., and the statue with him, it is
difficult to estimate how long he has
been represented as doing without
feet. By a singular nicety it so
happens -hat in h«s statue the prince
is seated, which is obviously one of
the best of all postures for a foot¬
less image.

The Sixth Egyptian Room is nota¬
ble for the excellence of its mum¬
mies. We are confronted, to begin
with, with the mummy, coffin and
box tor canopic jars wmch contained
the viscera of the Chief Treasurer,
no less a personage than Ukh-Hotep,
of the XII dynasty, who headed for
unknown parts in the year 2000
B. C, If Ukh-Hotep was as impos¬
ing in life as he is in death the evj-
dence would seem to be that chief
reasurers have rather fallen off ir
¿heir appearance during the last
4,000 years.

After the body was properlj
pickled in brine, as Herodotus avers
the mummy was laid in the coffin or
its, left side, with the- face towarc
the eye panel, without which no cof
fin was complete. The mummy wa¡
covered with a shroud, with a strinf
drawn at the neck, the highly deco
rative false face, manufactured fron
layers of papyrus, obscuring th<
genuine article. The body was ther
leady for its sarcophagus, and whet
exhumed centuries later is virtuall]
as well preserved as ever, as in th«
case of the said Ukh-Hotep. To bi
sure, Ukh is dead, but in death, s«
to speak, he has outlived many i

gentleman who did not follow th<
Egyptian method.
The coffin is colorful and interest

ing. The decoration of it, so far a
legible, consists of.

(1) Brief religious texts in boldl
drawn hieroglyphs.

(2) Longer text in cursive hier«
glyphs, namely (a) an early versio
of the so-called XVII chapter of th
Book of the Dead, (b) an archal
cffering-ritual, and (c) a list of foo
offerings.

(3) Pictures of food, of objed
of personal use, of a doorway an
of a pair of eyes.
As might be Imagined, this entii

decoraticn was designed with a vie
to its supposed benefit to the occi

pant of the coffin, or to Ukh-Hotc
in this particular instance.
Mummifying reached it» moi

elaborate heights during 1100
1000 B. C. When the shroud wi
removed and the papyrus face tak«
from Barneses II the archaeologis
started back in surprise. The figu
seemed alive.and ready to squirm.

Most of the statuette», anim
figures and pottery axe broken, i

first blush one Is inclined to attrib¬
ute this to the poor moving var
facilities of ancient Egypt, but in¬
vestigation proves rather that it was
the custom to break everything tha<
was interred with the bones, all of
which came under the head of
"killing the spirit."
A model of a riverboat is showc

wherein the rowers, originally
eleven on either side, are soldier?;
whose black and white bulls' shield**
are piled against the mast rests
The helmsman sits in the sterr
managing the large steering oar,
In the bow is a fender of bulls' h'de
and the mooring peg and mallet for
driving the latter into the bank.

The coffin of Ameny Is on ex¬
hibition and in it may be found the
"false doors" by means of which
"the spirit could come out of anc
return into the coffin." If it is pos¬
sible that Ameny went forth at
night to attend to table rappingr
and such then it is truç that he
must have dedicated the remainder
of his time to the arduous task of
squeezing in and out the "false
door," for at best it seems a pr*
carious hazard even for a peripatetic
spirit.
The Seventh Egyptian Roor_

shows objects taken from the daily
life of the ancient Egyptians. Here
may be found weights and meas¬
ures. Here also is a rather newsy
history about the Egyptian scribe
*ho is depicted in three poses. The
first of these reads, "Scribe with a
palette under his arm standing be¬
fore a writing table, on which are
a pot for water and two writing
tablets." The second, "Scribe writ¬
ing with a reed brush on a slip çf
wood He carries a lonir, narrow
palette in a case under his right
arm. in the end of the palette
there are two circular depression*
for paint, in th** center a groove tc
hold a set of reed brushes," and
the third, "With a brush over eacl;
ear and a palette with two circulai
depressions for paint in his left
hand the scribe stands ready to sub¬
mit his manuscript." It seemed tc
us that the scribe had rather s
tight hold on his manuscript. 11
appeared probable that he wouk
continue to exercise this grip untii
"aid1 space rates that he might gc
out and clothe himself properly.
A Shadow Clock
There are bronze measuring cups

balances and astronomical instru¬
ments. A shadow clock, bv whict
time is ingeniously told by the post
tion of the sun, may he seen, ant
there are charts of the stars. The«
is also a balance used to weigh thí
heart in the judgment of the dead.
Under the head of "Arms and Ar

mor" come a bow and six arrowi
and a shield handle, and the model;
of soldiers armed with spear, round
headed mace, square-headed mac«
batt!e axes and stick. The arro\
heads are of wood, bronze, iron ani
flint. One such head is fin ishe
with a "button" such as is used i;
rapier play, and this was utilize
for target practise or fowling. Dag
gers and knife blades add to the ea
hibit.

In the personal adornment lim
the museum visitor beholds at
tractive rings worn either on the ea
or pendant from the hair at'the sid
of the head. They are made <
faience, carnelian, shell and bron»
Strings of faïence and glass beac
meet the eye, and the finger ring
are equipped with devices in lieu <
settings that might be suitably us«
as seals. These are of faïence, ca:
nelian, bronze, she!! and goid. Froi
the period of 2000-1788 B. C. con-
stone beads of carnelian, amethys
hematite and crystal make, whi
bracelets of bone, faïence and stor
had great vngue among the Egyptla
belles. Ancient toi'et articles ar
textiles are also on display, and tl
latter are finer in make than tl
best turned out in .the present da
Indeed, a New York departmei
store doubted whether it could su;
ply a suitable textile backgrour
for one of these Coptic pieces.
The sculpture and painting of th

early period is amply looked aft*
and the unfinished figure of the hi
pop >tamus Goddess Thueris shov
almost the first stage in carving
figure, the rectang_!ar (.nek. of -rto*
being reduced to a square cut figu
of the required size. In the work «

tombs there was a set rotation
the mason to cut the stone, the ai
ist to draw the line sketch, t!
sculptor to carve the bass-relief ai
the painter to impose his miner
color» on the whole. The art is1
sketches were drawn in black a
corrected with red lines, and the
corrections seem t. have been
more frequent than in the case
the modern artist.


